{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}{\f8\fswiss\cpg0\fcharset0 Arial;}{\f9\fswiss\cpg1252\fcharset0 Arial;}{\f10\fswiss\cpg1251\fcharset204 Arial;}{\f11\fswiss\cpg1250\fcharset238 Arial;}{\f12\fswiss\cpg1257\fcharset186 Arial;}{\f13\fswiss\cpg1254\fcharset162 Arial;}{\f14\fswiss\cpg1253\fcharset161 Arial;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f1\fs20\b Normal;}}\paperw12240\paperh15840\margl2833\margr2838\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2953\margrsxn2838\margtsxn1440\margbsxn720\cols1\colsx60 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20\b\pvpara\phcol\posnegx34\posnegy60\absw0\absh-197\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw6\f1\cchs0\lang1033\fs17 HAYDEN}\par \pard \plain \cbpat8\ql\li3026\fi0\ri0\sb0\sa0\tx5640 \f1\fs20\b{\b0\i0\cf1\charscalex84\expndtw2\f1\cchs0\lang1033\fs19 616{\charscalex100\expndtw0\tab }\expndtw-7 HAYEK}\par \pard \plain \cbpat8\ql\li72\fi0\ri0\sb24\sa0\sl-139\slmult0 \f1\fs20\b\pvpara\phcol\posnegx-120\posnegy91\absw3209\absh-3134\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 to   President   McKinley.     See  Life  by  T.\line \expndtw-1 Dennett (1934).\line (3) Lucy.   See \scaps carlisle \scaps0 (2).}\par \pard \plain \cbpat8\qj\li79\fi-79\ri12\sb0\sa0\sl-139\slmult0 \f1\fs20\b\pvpara\phcol\posnegx-120\posnegy91\absw3209\absh-3134\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs17 HAYDEN, Ferdinand Vandeveer (1829-87),\line American geologist, born at Westfield, Mass.,\line \expndtw0 was employed in surveys in the north-west\line \expndtw3 (1853-62). He served as Federal surgeon\line \expndtw-1 during the war, became professor of Geology\line \expndtw3 in Pennsylvania University (1865-72) and\line \expndtw0 was subsequently connected with the U.S.\line \expndtw2 geological survey. He was influential in\line \expndtw0 obtaining the establishment of Yellowstone\line \expndtw2 National Park.}\par \pard \plain \cbpat8\qj\li103\fi-89\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20\b\pvpara\phcol\posnegx-120\posnegy91\absw3209\absh-3134\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 HAYDN, \i hi'dn\\ \i0 (1) Franz Joseph (1732-1809),\line \expndtw0 Austrian composer of Croatian descent, was\line \expndtw1 born at Rofarau, Lower Austria, on April 1,\line \expndtw0 the son of a wheelwright. Educated at the\line \expndtw3 Cathedral Choir School of St Stephen's,\line \expndtw4 Vienna, he earned his living initially by\line \expndtw0 playing in street orchestras and teaching, but\line gained valuable experience from acting as\line \expndtw-2 accompanist and part-time valet to the famous}\par \pard \plain \cbpat8\qj\li3278\fi0\ri168\sb70\sa0\sl-137\slmult0 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 and diverse chamber, choral, instrumental\line \expndtw1 and vocal pieces. See studies by C. F Mi\line \expndtw0 (Berlin 1875-87, completed by BotstuVr\line \expndtw4 1927), J. P. Larsen (1939), K. GeirinS\line \expndtw-3 (1947), R. Hughes (1956) and H. C. Robbhs\line \expndtw1 Landon (1956).}\par {\pntext\pard \plain \cbpat8\ql\li3276\fi158\ri0\sb14\sa0\sl-139\slmult0\tx3698 \b0\i0\cf1\charscalex100\expndtw-5\f1\cchs0\lang1033\fs17  (2)\tab}\pard \plain \cbpat8\ql\li3276\fi158\ri0\sb14\sa0\sl-139\slmult0\tx3698 \f1\fs20\b{\*\pn\pnlvlbody\pndec\pnstart2\pnindent264\pnf1{\pntxtb (}{\pntxta )}}\b0\i0\cf1\charscalex100\expndtw-5\f1\cchs0\lang1033\fs17 {\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 Joseph (d. 1856), English compiler of\line the   \i Dictionary  of Dates  \i0 (1841;    25th ed\line \expndtw2 1910) and other works, died in London}\par {\pntext\pard \plain \cbpat8\ql\li3276\fi158\ri0\sb7\sa0\sl-139\slmult0\tx3698 \b0\i0\cf1\charscalex100\expndtw-5\f1\cchs0\lang1033\fs17  (3)\tab}\pard \plain \cbpat8\ql\li3276\fi158\ri0\sb7\sa0\sl-139\slmult0\tx3698 \f1\fs20\b{\*\pn\pnlvlbody\pndec\pnstart2\pnindent264\pnf1{\pntxtb (}{\pntxta )}}\b0\i0\cf1\charscalex100\expndtw-5\f1\cchs0\lang1033\fs17 {\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 Michael (1737-1806), Austrian 'com-\line \expndtw1 poser, brother of (1), born at Rohrau, was a\line \expndtw4 cathedral chorister with Joseph in Vienna\line \expndtw0 and ultimately became musical director and\line \expndtw-3 concert master to the Archbishop in Salzburg,\line \expndtw4 where he remained until his death, having\line \expndtw2 declined an offer of the post of assistant to\line \expndtw1 his brother at Esterhazy.   Though not up to\line \expndtw0 Joseph's standard, some of his compositions\line \expndtw4 are of considerable merit and charm;  and\line \expndtw-2 several of his church pieces and instrumental\line \expndtw-1 works   are   still   performed.     Weber  was\line \expndtw2 among his pupils.}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs17 Italian opera composer and singing teacher  HAYDON,    Benjamin   Robert   (i786-1846),}\par \pard \plain \cbpat8\qj\li0\fi0\ri0\sb7\sa0\sl-139\slmult0 \f1\fs20\b\pvpara\phcol\posnegx-5\posnegy60\absw3142\absh-4735\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs17 Porpora, and as musical director (1759-60)\line \expndtw1 for Count von Morzin, who kept a small\line \expndtw7 company of court musicians for whom\line \expndtw0 Haydn wrote his earliest symphonies. His\line \expndtw6 marriage in 1760 to the sharp-tempered\line \expndtw3 Maria Anna Keller was unhappy. Entering\line \expndtw1 the service of the Esterhazy family in 1761,\line \expndtw0 he remained with them on and off, first at\line Eisenstadt and later at Esterhazy, until 1790.\line As musical director of a princely establish-\line \expndtw-1 ment his duties included the performance and\line \expndtw0 composing of chamber and orchestral music,\line \expndtw1 sacred music and opera for domestic con-\line \expndtw3 sumption. These favourable laboratory\line \expndtw2 conditions led to a vast output, notable,\line \expndtw1 technically, for Haydn's development and\line near-standardization of the four movement\line \expndtw-1 string quartet and the * classical * symphony,\line \expndtw1 with sonata or * first movement' form as a\line \expndtw4 basic structural ingredient. This was to\line \expndtw5 influence the whole course of European\line \expndtw1 music. Though he himself rarely travelled\line \expndtw-1 during his Esterhazy period, his compositions\line \expndtw2 gained an international reputation and were\line \expndtw3 in demand in France, Germany, England,\line Spain and Italy, Retiring in fact though not\line \expndtw1 in name from Esterhazy in 1790, he subse-\line \expndtw0 quently paid two visits to London, sponsored\line \expndtw-3 by the violinist and impresario Salomon (q.v.),\line \expndtw-1 during which he directed performances of the\line \expndtw-4 specially commissioned * Salomon * or * Lon-\line \expndtw2 don * Symphonies (Nos. 93-104). He was\line \expndtw1 made a Doctor of Music of Oxford in 1791.\line \expndtw0 During the closing years of his life in Vienna}\par \pard \plain \cbpat8\ql\li878\fi0\ri0\sb0\sa0\tlhyph\tx1481 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 , {\charscalex100\expndtw0\tab }\expndtw2 ,__i \sub J:\nosupersub ..^\loch\af0\hich\af0\dbch\f1\cchs0 \'bb\hich\af0\dbch\af1\loch\f0\cchs0 . \scaps /itch /caa     \scaps0 English historical painter, born at Plymouth,}\par \pard \plain \cbpat8\qj\li3298\fi0\ri53\sb2\sa0\sl-139\slmult0 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 studied at the Royal Academy. In 1807 he\line \expndtw1 exhibited \i Joseph and Mary resting on the\line \expndtw-1 Road to Egypt, \i0 and in 1809 after studying tie\line \expndtw-2 Elgin Marbles, \i Dentatits, \i0 whose cold recep-\line \expndtw4 tion by the Academy began the painter's\line \expndtw7 feud with that body. His \i Judgment of\line \expndtw-1 Solomon \i0 (1814) was probably his finest\line \expndtw2 production. \i Chrlsfs Entry into Jerusalem\line \i0\expndtw0 (1820) is in the Philadelphia Gallery. While\line \expndtw-4 he was painting \i The Raising of Lazarus \i0 (1823;\line \expndtw0 Tate), he was arrested for debt, and he was\line never after free from financial embarrass-\line \expndtw4 ments: this though he took to portrait-\line \expndtw0 painting, though his \i Mock Election \i0 was\line \expndtw-1 purchased by George IV, though a public\line subscription was raised on his behalf, and\line though he delivered a series of lectures on\line painting and design (1836; published 1844).\line \expndtw-3 In 1832 Lord Grey commissioned \i The Reform\line \expndtw-2 Banquet \i0 and in 1834 the Duke of Sutherland\line \expndtw0 bought his \i Cassandra. \i0 It was a bitter\line \expndtw1 disappointment when he failed to gain\line \expndtw-1 employment on the decoration of the Houses\line of Parliament; under this and other vexations\line \expndtw-2 his mind gave way, and on June 20 he shot\line \expndtw3 himself in his studio. His works are lofty\line \expndtw9 aim, but very unequal; his execution}\par \pard \plain \cbpat8\qj\li3322\fi0\ri38\sb0\sa0\sl-139\slmult0 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 was seldom equal to his conception. See\line \expndtw0 his \i Autobiography and Journals, \i0 ed. Tom\line \expndtw-2 Taylor (1853), ed. Aldous Huxley (1926), ed,\line \expndtw2 A. P. D. Penrose (1927), ed. E. Blunden\line \expndtw3 '(1927); \i Correspondence and Table Talk,\line \i0\expndtw10 with a Memoir by his son (1876)| and}\par \pard \plain \cbpat8\ql\li38\fi0\ri0\sb0\sa0\sl-137\slmult0\tqr\tx6420 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw0\loch\af0\hich\af0\dbch\f1\cchs0\lang1033\fs17 \'97\hich\af0\dbch\af1\loch\f0\cchs0 he died on May 31, 1809\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 his main works{\charscalex100\expndtw0\tab }\expndtw6 Lives by G. Paston (1905) and E. George}\par \pard \plain \cbpat8\ql\li43\fi0\ri0\sb0\sa0\sl-137\slmult0\tqr\tx6420 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs17 were \i The Creation^ The Seasons \i0 and his final{\charscalex100\expndtw0\tab }\expndtw-6 (1948).}\par \pard \plain \cbpat8\ql\li48\fi0\ri0\sb7\sa0\sl-137\slmult0\tqr\tx6420 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 quartets.  Though the most famous composer{\charscalex100\expndtw0\tab }\expndtw3 HAYEK, Friedrich August von (1899-      ),}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb2\sa0\sl-137\slmult0 \f1\fs20\b\pvpara\phcol\posnegx46\posnegy60\absw3103\absh-1709\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw-3\f1\cchs0\lang1033\fs17 of his da;}\par \pard \plain \cbpat8\ql\li7\fi0\ri0\sb7\sa0\sl-137\slmult0\tlul\tx3077 \f1\fs20\b\pvpara\phcol\posnegx46\posnegy60\absw3103\absh-1709\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw-6\f1\cchs0\lang1033\fs17 genius o:        \loch\af0\hich\af0\dbch\f1\cchs0 \'84\hich\af0\dbch\af1\loch\f0\cchs0        _      \expndtw59 ....,_\expndtw-6 .._{\charscalex100\expndtw0\tab }}\par \pard \plain \cbpat8\qj\li5\fi0\ri0\sb0\sa0\sl-137\slmult0 \f1\fs20\b\pvpara\phcol\posnegx46\posnegy60\absw3103\absh-1709\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw4\f1\cchs0\lang1033\fs17 to appreciate'the turbulent', questing spirit\line of Beethoven, who was his pupil in 1792.\line \expndtw0 His spontaneity, melodiousness, faultless\line craftsmanship and a gift for both the expres-\line \expndtw4 sion of high spirits and of gravity were\line \expndtw-1 strongly tinged in the 1770s by the prevailing\line \i\expndtw8 Sturm und Drang \i0 atmosphere as well as\line \expndtw1 by related personal problems. His output\line \expndtw-2 includes 104 symphonies, about 50 concertos,\line \expndtw-3 84 string quartets* 24 stage works, 12 masses,}\par \pard \plain \cbpat8\ql\li46\fi0\ri0\sb0\sa0\sl-137\slmult0\tqr\tx6420 \f1\fs20\b{\b0\i0\sub\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 rt\nosupersub f \scaps k.-c \scaps0 ^\sub Yj\nosupersub  Haydn was quick to recognize the{\charscalex100\expndtw0\tab }Austrian political economist, born in Vienna,}\par \pard \plain \cbpat8\ql\li600\fi0\ri0\sb5\sa0\sl-137\slmult0\tqr\tx6420 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 if the young Mozart, but was slower{\charscalex100\expndtw0\tab }\expndtw5 director of the Austrian Instil       "    ~}\par \pard \plain \cbpat8\qj\li3350\fi1822\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 Institute for Econ-\line omic Research (1927-31), lectured at Vienna\line (1929-31), when he was appointed Tooke\line \expndtw4 professor of Economic Science at London\line \expndtw-4 (1931-50). His \i Prices and Production \i0 (1931),\line \i Monetary Theory and the Trade Cycle \i0 (1933),\line \expndtw1 &c., are in the Keynesian tradition. He was\line appointed to a professorship at Chicago in\line \expndtw-1 1950. His later works, \i The Road to Serfdom\line \i0\expndtw-2 (1944), \i Individualism and Economic Order\line \i0\expndtw3 (1948) and \i Essays on Individuality \i0 (1958),}\par \pard \plain \cbpat8\ql\li274\fi0\ri0\sb0\sa0\tlhyph\tx1234 \f1\fs20\b{\b\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs13 ,     7j~i     T.{\charscalex100\expndtw0\tab }\i\expndtw2 i        \i0 ~\loch\af0\hich\af0\dbch\f1\cchs0 \'ab\hich\af0\dbch\af1\loch\f0\cchs0 ~\sub &\nosupersub ~ \scaps t,\sub v\nosupersub\loch\af0\hich\af0\dbch\f1\cchs0 \'bb\hich\af0\dbch\af1\loch\f0\cchs0 ,,>.u, j.a. \scaps0 xu.u.o.av^,   j vi^-ro^   <uiu   \i jz/ssuys   un   imiiviuuuiuy   \\iy-iu),}\par \pard \plain \cbpat8\ql\li65\fi0\ri0\sb0\sa0 \f1\fs20\b{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 orchestral divertimento,   keyboard  sonatas, J show an increasing concern for the problems}\par }